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WHOLESALE CHANGE ANNOUNCED AT LA SCALA
By Franz Wulf and Courtney Smith

T

Daniel Barenboim will leave
La Scala at the beginning of 2015

allay fears that La Scala is about to enter
yet another period of instability, which has
often characterised regime changes at the
opera house. For Chailly, after all, this is
something of a homecoming: the Milanborn maestro, currently music director
of the famed Gewandhaus Orchestra in

Richard Schuster / Deutsche Grammophon

he news has emerged in dribs
and drabs, but as Opera Now went
to press the Board of Teatro alla
Scala in Milan has unofficially stated that it
intends to appoint Riccardo Chailly as the
new music director of the theatre.
La Scala’s current music director Daniel
Barenboim is planning to step down from
his post in 2015, a year in advance of his
contracted term. Stéphane Lissner’s tenure
as general director of La Scala ends in 2014.
He leaves to run the Paris Opera and his
successor, Alexander Pereira, currently boss
of the Salzburg Festival, is due to take over
in Milan.
Within
Milan’s
cultural
circles,
Barenboim has been criticised for being an
‘absentee music director’, with no time for
the demands of Italy’s premier opera house
in a busy schedule that finds him jet-setting
around the world and focusing on his heavy
conducting commitments in Berlin, where
his heart seems to lie.
This German bias apparently extends to
Barenboim’s programming at La Scala: the
Israeli-Argentine maestro’s undiplomatic
decision to kick off a year of bicentenary
celebrations with Wagner’s Lohengrin rather
than a work by Verdi was compounded by a
Milan season dominated by the Ring cycle,
divided between La Scala and the State
Opera in Berlin, where Barenboim presides
as music director.
In spite of the underlying discontent,
many commentators in Milan were
lamenting the departure of a conductor
with the international stature and polish
of Barenboim. The announcement of
Chailly’s appointment should serve to

Leipzig, once worked under Claudio
Abbado during one of the most glittering
eras in La Scala’s history, and made his
opera conducting debut at the house
in 1978.
www.teatroallascala.org

REVIVAL PLANS MOOTED FOR NYCO

I

t came as a shock to the opera world when
NewYork City Opera filed for bankruptcy
at the end of September, having failed to
achieve a fundraising target of US$7m needed
to deliver their season for the year ahead.
Already, however, just a few weeks on
from the news of NYCO’s closure, there
are indications that the company may
yet rise from the ashes, albeit in a rather
different form.
Speaking in court during NYCO’s
bankruptcy proceedings, the company’s
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lawyer intimated that at least one other
cultural institution had expressed interest
in taking up the company's mission or
brand, referring to a ‘potential partner’ or
a ‘potential merger candidate’ – without
naming any names.
Bloomberg subsequently speculated
that one option might be a residency at
Purchase College in upstate New York,
where Peter Sellars presented innovative
stagings of several Mozart operas in
the 1980s. A spokesperson for the College

told Bloomberg, ‘I’m certainly open to
having that conversation. I just don’t know
with whom.’
Meanwhile, NYCO
has
sought
permission to pay roughly $300,000
in ticket refunds for their cancelled
performances, which the company’s
lawyer says is a priority to maintain
their reputation for any future business
operations.
www.nycopera.com
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