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dazzle

Bring
on the

Throughout the history of opera, divas have made their grand entrances
dripping fine jewels from the most fashionable makers of the day.
Courtney Smith discovers that the tradition is alive and well among
today’s leading prima donnas.
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Callas as Tosca at the Met in
1956, bedecked in Swarovski crystals.
Courtesy of Swarovski UK Ltd

Opera Now NOVEMBER 2013

ON1113_35_38_Style.indd 35

he world’s great jewellers and
watch-makers have always found
themselves inextricably drawn to
opera as a showcase for their craft. After all,
classic opera houses from the 18th century
onwards are described as having ‘jewelbox’ interiors, with their opulent mix of
gold, crystal and crimson velvet – a perfect
setting for Haute Joaillerie with its heady mix
of art, fashion and luxury.
In popular imagination, a true diva should
be dripping with jewels. Maria Callas is
perhaps the most famous case in point:
her jewellery made a huge contribution
to the image she created both on stage and
off. Apart from her adventures on Aristotle
Onassis’ yacht, where sunglasses were her only
accessory, she was always tastefully turned-out
in the latest collections from her favoured
jewellers, Cartier and Van Cleef & Arpels.
On stage, Callas fostered an 18-year
relationship with the Austrian crystal
manufacturer Swarovski, which began in
1947 when she performed Ponchielli’s La
Gioconda in Verona. Over the course of
600 performances spanning 42 operas, she
wore exclusively commissioned jewellery
made with Swarovski crystal stones by
designers Nicola Benois and Lila De Nobili,
produced by the Milanese craftsman Ennio
Marino Marangoni. Her last commission
was the famously bewitching ensemble of
tiara, earrings and a necklace made of 200
tear-shaped crystals, worn against a deep
décolletage during the sensational Act II of
Tosca, staged by Franco Zeffirelli for the Paris
Opera, the Met and Covent Garden in 1956. ⌂
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